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3&Stephen Foster’s brother Morrison wrote the fidblished biography of Foster, in which he paintataer fanciful
portrait of the composer “steeped” in what RootApcalls “the deep faith of mother-worship, fanmiyalty, and
sentiment of the genteel society in late Victoanerica.” In this biography, he claims that Fostariusic was
completely authentic in its borrowings from blacktare, having learned it from black religious sees he attended
in Pittsburgh. While some of the relatively limitadthentic borrowings may have derived from thisrse, the anglo-
celtic connection is clearly the stronger of the influences. See Morrison FostBipgraphy, Songs and Musical
Compositions of Stephen C. Fogteittsburgh: Percy F. Smith, 1896). Reprinted/igsBrother Stephen
(Indianapolis: Josiah K. Lilly, 1932), 49-50.
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36 Robert Cantwell observes that “smoked Irishmaa&wral slang for a black slaveBtuegrass Breakdown: The
Making of the Old Southern Sourfdrbana: University of lllinois Press, 1984), 282tress Fanny Kemble wrote in
her diary of the remarkable resemblance betweefidhelrish” and southern slaves (quoted in Lots) 9Frederick
Douglass remarked that the only songs that canse ¢tothe pathos of slave songs were those hedsad M Ireland.
In My Bondage and My Freedgih855], ed. William Andrews (Urbana: University of lllinoRress, 1987), 76.

3uDavid Carson Berry has suggested that the “gappede” may be a structural feature of early Anoan popular

song, but the pentatonic gaps here seem to suggestivic “nostalgia” that would be lost in a nodirad urlinie
structure. See "The Structural Roles of Pentatemién Tin Pan Alley Songs" 2003 (November), anmadional

conferenceSociety for Music TheorfMadison, WI).
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